In 1972, on a voyage to the distant kingdom of Afghanistan, I passed through Iran and discovered Persia, this fairy-tale land than a long time ago gave the world such grandiose poets as Ferdowsi, Jalal ad-Din ar-Rumi, and Hafez. Iran still has a notable book culture and to this day cultivates the special tradition of calligraphy.

Thirty years later an invitation by Morteza Momayez allowed me to travel back to Iran. In Tehran he presented me to Majid Abbasi, who promptly showed me his work on an old IBM computer in Reza Abedini’s studio. I was impressed.

Abbasi works with minimal graphic and typographic means and has perfected the art of forming a relationship between Persian and Latin writing. This allows him to combine his own tradition with new, mostly Western forms of expression and to create something unique.

Abbasi has designed many book covers and posters. Especially with book covers, he handles image and text with a great deal of craftsmanship. Some of these designs are full of poetry, others full of wit, like the photomontage of a glass eye under a magnifying glass for a detective novel. One of his posters (poster for exhibition of photographs by Sadeq Hedayat) has become so popular that it is becoming an icon of Iranian graphic design. This comes as no surprise, as posters are surely his secret passion, for they provide him with the space to realize his large-scale ideas.

Abbasi was born in Tehran in 1965 and graduated from the Fine Arts Faculty of the University of Tehran in 1996. He has received numerous awards at national and international competitions, and over the last few years his work has been represented at all the major poster biennials.

-Uwe Loesch, Area; 100 graphic designers, 10 Curators, 10 design classics, Phaidon 2003

